




杉  村     藍
On the Early Works of the Brontë Sisters（Ⅰ）:
Focussing on the Young Charlotte Brontë
Ai SUGIMURA
Ⅰ はじめに
 ブロンテ姉妹 (Charlotte Brontë, 1816-55, Emily Brontë, 1818-48, Anne Brontë, 1820-49)が幼い
頃から創作活動をしていて、それが後の小説作品を生み出す重要な下地となったことはよく知
られている。シャーロットの場合を例に取ると、10歳頃から始まって、「アングリアよさらば」





ル夫人 (Elizabeth Cleghorn Gaskell, 1810-65)であった。『シャーロット･ブロンテの生涯』(The 




ら初期作品の研究はなかなか進まなかった。また、シャーロットの夫ニコルズ (Arthur Bell 




(Fannie Elizabeth Ratchford)であった。彼女は1941年に The Brontë's Web of Childhood (New York: 
Columbia University Press) を発表し、初期作品と後の小説作品との関連を指摘した。他にウィ
ニフレッド･ジェラン (Winifred Gèrin)やクリスティーン･アレグザンダー (Christine Alexander)
らがこれら初期作品の研究を中心的に進めてきた。特にアレグザンダーはシャーロットの初期












    Papa bought Branwell some soldiers from Leeds. When Papa came home it was night and 
we were in bed, so next morning Branwell came to our door with a box of soldiers. Emily and 
I jumped out of bed and I snatched up one and exclaimed, ‘This is the Duke of Wellington! 
It shall be mine!’ When I said this, Emily likewise took one and said it should be hers. When 
Anne came down she took one also. Mine was the prettiest of the whole and perfect in every 
part. Emily's was a grave-looking fellow. We called him ‘Gravey’. Anne's was a queer little 
thing, very much like herself. He was called ‘Waiting Boy’. Branwell chose ‘Bonaparte’.1
よく知られているように、ブロンテたちが創作を始めるきっかけとなったのは、1826年 6 月、
父パトリック (Patrick Brontë, 1777-1861)が一人息子のブランウェル (Patrick Branwell Brontë, 
1817-1848)に買い与えた一箱の木製の兵隊の人形であった。この時シャーロットは10歳、ブ




















きごと」(“The History of the Year”, 1829)のなかには、次のような興味ぶかい記述もある。
    Our plays were established: Young Men, June 1826; our Fellows, July 1827; Islanders, 
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December 1827. Those are our three great plays that are not kept secret. Emily's and my bed 
plays were established the 1st December 1827, the others March 1828. Bed plays mean secret 
plays; they are very nice ones. All our plays are very strange ones. Their nature I need not 






















 ところで、後にシャーロット･ブロンテが批評家 G ･ H ･ルイス (George Henry Lewes, 













した後も執拗に身元を伏せていたために、 3 人のベル兄弟が実は 1 人であるという風評を招き、
－ 4 －






































らば」（“Farewell to Angria”, 1389）を書く少し前には、それまでとは趣を異にする、現実感覚
に根ざした物語を志す傾向が見て取れるようになってくる。
－ 4 －





たとされる “and the weary are at rest”においても、主人公はノーサンガーランド・ハウスに住
むアレグザンダ ・ーパーシーであり、未だにアングリアの世界がほぼそのまま継承されている。












ばしば詩を引用することがある。『ジェイン･エア』(Jane Eyre, 1847)では第 3 章にベッシーが
歌う「孤児の歌」、第24章にロチェスターが歌う恋の歌が、また『教授』(The Professor, 1857)
では第23章にフランシスが口ずさむ詩が引用されている。こうした傾向はしかし、初期作品の
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    It was of marble, not stone; plain and unornamented, but gleaming with dazzling 
whiteness from the surrounding turf. At first sight it seemed to bear no inscription, but looking 
nearer, one word was visible: ‘RESURGAM’ . Nothing else, no name, date or age.10
大理石の墓石、‘RESURGUM’という銘は、『ジェイン･エア』に描かれるヘレンの墓とまった
く同じものである。11
  Her [Helen's] grave is in Brocklebridge churchyard: for fifteen years after her death it was only covered 
by a grassy mound: but now a gray marble tablet marks the spot, inscribed with her name, and the word 








    In the year 1829, lived Captain Henry Dunally, a man whose possessions in this world 
bring him in £200,000 a year. He was the owner of a beautiful country seat, about 10 miles 
from the Glass Town and lived in a style which, though comfortable and happy, was some 
thousands below his yearly income. His wife, a comely lady in the 30th year of her age, was a 
person of great management and discretion, and given to use her tongue upon occasion.
    They had 3 children, the eldest of whom was 12, the second 10 and the youngest 2 years 
of age. They went by the separate names of Augusta Cecilia, Henry Fearnothing…and Cina 
Rosalind. These children had, as may be supposed, each a different character. Augusta was 
given to being rather mystical among the others. Henry was a very wicked, wild boy, and Cina 








































“There was once a little girl and her 
name was Ane”pp. 2-314
－ 8 －































































    I had slept about an hour when a strange sound awoke me, and I saw looking through my 
curtains a skeleton wrapped in a white sheet. I was overcome with terror and tried to scream, 
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    Then, at night, she was an invaluable story-teller, frightening them almost out of their 
wits as they lay in bed. On one occasion the effect was such that she was led to scream out 
aloud, and Miss Wooler, coming upstairs, found that one of the listeners had been seized with 
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